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Left, Sinta Tantra, 'The Light Club of Batavia' and, right, Pitzhanger Manor
(Image credit: © Pitzhanger Manor & Gallery. Photo by Andy Stagg.)

Sinta Tantra’s geometric paintings, drawings and sculptures are the subject of the

latest exhibition, ‘The Light Club of Batavia’, at Sir John Soane’s country retreat,

Pitzhanger Manor in Ealing, where the artist has installed her large- and small-

scale works throughout the historic house.

Taking inspiration from a 1912 novel, the British artist of Balinese descent has

combined existing work with newly commissioned pieces that play into Soane’s

signature use of light in his architecture. 'His use of glazed windows and framed

arches sculpt the light so beautifully, especially here at Pitzhanger, a space where

light is both celebrated and enjoyed,' Tantra explains.

Using Prussian blue, gold and brass, Tantra has exploited the play of light in the

manor, her botanical abstractions creating a beautiful ambience in dialogue with

the drama of the space. The title of the exhibition is taken from a novel by Paul

Scheerbart, Batavia being the colonial name for the Indonesian capital Jakarta,

during Dutch Rule. 

Sinta Tantra, 'The Light Club of Batavia'

(Image credit: © Sinta Trantra)

'In my practice, being Balinese and an Indonesian, I'm interested in exploring

history through a post-colonial lens. Looking at the darker side of what may

initially be seen as beautiful and captivating,' she says. 'Central to this exhibition,

the gold leaf symbolises universal beauty, beauty throughout the ages – a

celebration of light, colour, and positive energy. And yet, it is also linked to power,

vanity, and extraction – a cost to both human lives and the ecology of the earth,

humans plundering this limited resource.'

‘Sinta Tantra: The Lightclub of Batavia’ is curently on view at Pitzhanger Manor,

alongside British artist Alice Irwin’s show ‘Chinwag’. 

pitzhanger.org.uk

Pitzhanger Manor

(Image credit: © Pitzhanger Manor & Gallery. Photo by Andy Stagg.)
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Aerial view of Lagos Biennal 2024 at Tafawa Balewa Square
(Image credit: Lagos Biennale)

Lagos Biennial 2024 (3 – 10 February), the event’s fourth edition and a return after

a two-year hiatus, was held with the theme ‘refuge’, at the Tafawa Balewa Square,

an address honouring Nigeria’s first prime minister upon independence, Sir

Abubakar Tafawa Balewa. The biennial was founded in 2017 by an artist collective

under the Àkéte Art Foundation; it has since been dedicated to the curation,

presentation and critical discourse of art in Africa, adding to the conversation

around politics, economic and social complexities across the continent. 

The 2024 edition featured a host of creatives across architecture, arts, fashion and

film spaces, all interpreting the refuge theme in their own way and shaping their

works through it. 

Lagos Biennial 2024 highlights

Miracle Central by Victor Ehikhamenor 

Miracle Central

(Image credit: Victor Ehikhamenor. Photocredit_ courtesy of Victor Ehikhamenor)

In what would be regarded as the tallest installation at the biennial, visual artist

Victor Ehikhamenor fused art with architecture, creating a grand installation titled

Miracle Central that took the viewers back to the 2000s. The installation, a

dialogue on religion, and the long chokehold it has held on Nigeria for decades,

took viewers into a ‘church’ clad with thousands of white handkerchiefs, which

symbolise the Pentecostal movement in the country. Everything within the

installation is suspended in the air, from floating chairs and musical instruments to

the pulpit and the microphone stand. By laying several mirrors on the floor,

Ehikhamenor rendered equality before God. ‘With Miracle Central, I extend the

focus of my ongoing interrogations on the duality found in expressions of religion

and culture to Pentecostalism,’ Ehikhamenor said. ‘Miracle Central invites

meditation on the hallowed space to be found at the intersections of religion,

politics, history, and expressions of belonging.’

Human hive 3 by Chinenye Emelogu
One of the most memorable installations for its bold and vibrant colours, Human

Hive 3 invited viewers to approach it with their own interpretations. The work is

artist Chinenye Emelogu’s way of creating a social structure that doesn’t feel

strange or influenced by societal expectation. Emelogu was inspired by the social

patterns of bees, their communal struggle to create a utopia, and she tries to create

a dialogue with happenings in Nigeria, posing questions about what utopia means

for the country and how Nigerians can work towards it. The installation was made

from strips of plastic rings used in product packaging. 

‘Traces of Ecstasy’ a pavilion curated by KJ Abudu

Nolan Oswald Dennis

(Image credit: Nolan Oswald Dennis. Courtesy of the artist)

Titled after an essay by the British-Nigerian visual artist Rotimi Fani-Kayode,

Traces of Ecstasy is an architectural pavilion that features alongside an art

exhibition and symposium, and premiered at the Lagos Biennial 2024. It was

curated by KJ Abudu and features the work of creatives from various fields: Evan

Ifekoya, Nolan Oswald Dennis, Raymond Pinto, Adeju Thomspon and Temitayo

Shonibare. In the pavilion, viewers were met by a visual installation that explained

key moments in Nigeria’s history, from the 1960s to the modern day, including

independence and #EndSars (a movement against police brutality in Nigeria), as

well as a video on 1980s Area Scatter, Nigeria’s first crossdresser. Sound and

fashion installations are presented in the form of calabash sound systems and

floating adire (tie-dye) fabric. ‘Traces of Ecstasy aims to unsettle the colonial

capitalist power structures that maintain and reproduce the ideological legitimacy

of the nation-state in post/neocolonial Africa,’ said Abudu. 

Yakachana by Ibrahim Mahama 
Yakachana by Ibrahim Mahama addresses ecological concerns, and what it is like

to share space with other organisms, in an artistically grotesque installation

featuring decayed bags. Mahama looks back to Ghana in the 1960s, the

abandonment of buildings, and how they became home to other creatures and

organisms. The installation, made of jute sacks used to transport cocoa, sees the

artist investigate failed global systems and the problem of industrialisation.

‘Through my work and the kind of objects that I use – old decayed or discarded

materials to create large-scale installations and site-specific interventions – I

realised that the abandoned buildings had really interesting qualities,’ said

Mahama. 

Betok babhi, Babhi betandat, bassem, by Em’kal
Eyongakpa

(Image credit: Em’kal Eyongakpa, courtesy of the artist)

Em’kal Eyongakpa created vivid sonic experiences for viewers in the form of a

beautiful installation built with nets and almost a thousand crates of eggs.

Vibrations and motion were key, with viewers standing on top of a vibrating

wooden platform to experience different frequencies and modes. Eyongakpa

examined collective histories of habitats, how they mimic, evoke and employ

elements and natural phenomena. The piece takes inspiration from poly-rhythmic

beat generators and sonic activations from refugee camps in Cross River, South

South Nigeria, where the artist had created an art community. 

Omo elu by Tabita Rezaire 
Textile art meets spirituality in Tabita Rezaire’s installation, featuring seven clay-

stained indigo fabrics that paid homage to Yemoja, the mother of the Orishas and

the goddess of water. Each textile piece embodies a spiritual awareness.

Differently sized calabashes with cowries placed at the centre of the installation

symbolised a ritualistic form of practice. ‘Omo elu is an ode to the nuances of blue,

echoing the many paths of Yemoja: Yemoja the mother, the warrior, the creator, the

healer, the ruler, the dancer,’ said Rezaire. 

lagos-biennial.org
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Robert Binet's Dark with Excessive Bright. Chamber music by the American composer Missy Mazzoli and design by architect and set designer Shizuka Hariu
(Image credit: Shizuka Hariu x The Royal Balley)

The Royal Ballet Festival of Choreography is championing new voices in

choreography and innovative set design at a series of events at the Royal Opera

House in London.

An emphasis on immersion and accessibility runs throughout, most noticeably in

Canadian choreographer Robert Binet’s show at the Linbury Theatre (within the

Royal Opera House). In Dark with Excessive Bright, the seating is removed to

create a vast dark space, which becomes a fluid performance area with lighting

circling each space, making the dancers appear to float. Audio-visual technology

allows those with limited sight and hearing to experience the performance through

a text, delivered through the medium of poetry.

Robert Binet’s set at The Royal Ballet Festival of New
Choreography
‘The set is designed to give the audience the opportunity to move through the

space and take in the performance from a range of perspectives,’ says Binet. ‘This

flexibility to change vantage points and move through the work at a pace that suits

you allows each person to create the experience that gives them the richest

enjoyment of the performance. Additionally, I am working with Devon Healey,

theatre artist and assistant professor of Disability Studies at the University of

Toronto, to create immersive descriptive audio (IDA). Devon is blind and IDA is a

soundscape of spoken text, breath and music that invites the listener into the

physical experience of the dancer. Devon’s incredibly poetic voice does not just

describe what may be seen, but brings together the perspectives of blind and

sighted people to weave something rich and inviting for all audiences. The music

and Devon’s text is also available in text format for d/Deaf audiences.’

A model of Robert Binet’s Dark with Excessive Bright set

(Image credit: Shizuka Hariu x The Royal Balley)

Unusually, dancers in the performance are encouraged to follow their instincts,

with the open plan of the space allowing for greater flexibility. ‘During each

performance, although no movements are improvised, the dancers have choices

they make about structure and sequence as it unfolds,’ Binet says. ‘This means that

no two performances will ever unfold in the same way. Therefore, creating an

experience that is fully accessible has to account for all the possibilities that may

unfold within each performance. Although challenging to find the best ways to

describe and open up this multitude of possibilities, it has made us think more

deeply about the intent of each moment and how possibility in itself is far more

expressive than certainty.’

The performance runs alongside new works by Gemma Bond, Joshua Junker,

Jessica Lang and Mthuthuzeli November on the Royal Opera House’s Main Stage,

in an all-encompassing acknowledgement of new talent and diverse voices. ‘We’ve

got four world premieres on the Main Stage; an amazing immersive contemporary

ballet experience in the Linbury Theatre; and we’ve also invited other dance

companies to be a part of our Duets programme in the Clore Studio,’ says Emma

Southworth, creative producer for The Royal Ballet. ‘It really is about exploring

artistic and technical excellence and giving our audiences something new and

different.’

The Royal Ballet's Festival of New Choreography takes place 10 – 21 February

2024 at The Royal Opera House, London

roh.org.uk
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