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Extraordinary world: Much of Florine Demosthene’s art references her own body.

(https://mg.co.za/article/2018­10­19­00­a­heroine­rises­from­the­ashes)

Artist Florine Demosthene’s aesthetic has evolved, in part, from the restless nature of her practice. Over the past

decade, the Haitian artist has produced art from locales such as New York (where she grew up), St Croix in the

Caribbean, Ghana, South Africa and Benin.

It was in St Croix, for instance, while trying to give voice to her disgust for the disorienting Jim Crow politics that

characterise aspects of the island’s life, that she came upon the idea to reference her physique in her work. The

resulting work became The Capture, in which a figure tethered to a pier appears to float in grey skies or under foggy

water.  

An inscription in block letters, obscured by the large figure, reads something to the effect of: “You have to go because

I don’t want to see your face in front of the white people.”

The work was inspired by a segregated beach. Charcoal and ink splotches make the image gloomy and grey.

Demosthene has worked in a similar style for several years.

“You look at someone like Frida Kahlo; her work has been mostly about her life,” she says. “I have been reluctant, as a

black woman, of diving into that pool. That pool is very murky. In a way, you are almost forced to choose a polarity

and I didn’t want to choose. And then it’s my size, and my size references so much history, especially American

history.”
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Because of that reluctance, Demosthene tried to hone the style to create some distance between the representation of

herself and her actual self.

Delving into her style’s evolution, Demosthene explains: “Because I knew I wouldn’t always be living in the US, I had

started to use Photoshop as a set­up and working from that.

“The work began just as drawings, and not always having it be like something on paper. I was trying to find a way to

manoeuvre through drawings. I was working with cyano types. So I would do drawings on like grafting film and then

expose them to this old photographic technique, which, essentially, was like blue printing.

“So while the drawing is like a real­ world idea of what you want, these cyano types became like some other inner

world exposing another layer. It was interesting layering the two, but these were the early works.”



Flashback: Be Still and Know, in ink, charcoal and oil bar, is part of the series called The Burst by Florine Demosthene



“When I got to Ghana, it was, like, now you’re going to have to figure out how to manipulate those drawings with what

you have, which was mostly inks at that point. So I had to manipulate inks on this drafting film and was pushing this

technique as much as possible and trying to work through it.”

There was a similar incident in which she discovered the aesthetic effects of rubbing alcohol, which accidentally

spilled on one of her works.

Over time, The Capture evolved into a body of work exploring her own physicality and the fine line “between

stereotype and representation and our comfort with derogatory images”.

In different parts of the diaspora, Demosthene continued experimenting with the black female form, its relationship

to location and social constructs, developing a framework for “an African heroine that is outside of this Marvel

Comics or DC Comics type thing. What would that be? As these superpowers started moving through your body, what

would that look like?”

The figure that dominates the work titled Consumed seems to refer to this very idea, perhaps inverting it. It can be

read as a commentary on the Haitian earthquake of 2010, depicts a figure clinging to life amid what looks like the

rubble of collapsed buildings. The figure, blotched pink and grey and black, evokes physical trauma and a sense of

pathology.

https://www.googleadservices.com/pagead/aclk?sa=L&ai=C2XMCBeDdW-eOJKbKtger-YDgDaa4kLxT2dKuirAHwI23ARABIMXW7Rtgu76ug9AKoAGImIb5A8gBAqkC1uO8pEjCtT7gAgCoAwHIAwiqBOYBT9DMzHFp4lK9CSQN2PRhj6XcBCq_9XEZvoWPzxXF3aewd13YtEc8-KmqfEYStYF1YTGqjM_DijhuY3yK33XxiFahVAfbQ-lntFuuWmUIMyz6DwQO_1XupQjJqI5EHHy4a7Atn1bodomAtXdG-Db9EhBrfbejOvBKSO3WJuncOAyGDhUIMNtgJPHfqqUJhLzuNOqoz-aBjwv9wshklHaKZSnJ3k5oqf-SnLPe8Wj6hEBkVujeNEEeAlsHYoBjl0BOxjuE9wfyAbvwzz_OUjSCX74iNSw7J9a2Kfnmvi6n1Rrp2k2LnFLgBAGgBgKAB-Dn-QaoB47OG6gH1ckbqAeoBqgH2csbqAfPzBuoB6a-G6gHmgbYBwHSCAkIgIGAEBABGAHyCBthZHgtc3Vic3luLTE2NjcxMDM3MzQ5MTcxNzaxCc5n77e8kGpygAoD2BMK&num=1&cid=CAASEuRo_2VVX__L44VxlNuogwZlrw&sig=AOD64_32nyK5CaGkH5JXFkYw8P1yXaZhPg&client=ca-pub-1637375457515492&nx=CLICK_X&ny=CLICK_Y&nb=2&adurl=https://www.conranshop.co.uk/%3Fpdg%3Dkwd-0:cmp-1428450875:adg-55707314563:crv-274834529012:pos-none:dev-c
https://adssettings.google.com/whythisad?reasons=AB3afGEAAAFgW1tbW251bGwsWzksMTNdXSxbbnVsbCxudWxsLFtudWxsLG51bGwsbnVsbCwiaHR0cHM6Ly9kaXNwbGF5YWRzLWZvcm1hdHMuZ29vZ2xldXNlcmNvbnRlbnQuY29tL2Fkcy9wcmV2aWV3L2NvbnRlbnQuanM_Y2xpZW50PXd0YVx1MDAyNm9iZnVzY2F0ZWRDdXN0b21lcklkPTE0NDI3Nzk4MDRcdTAwMjZjcmVhdGl2ZUlkPTI3NDgzNDUyOTAxMlx1MDAyNnZlcnNpb25JZD0wXHUwMDI2YWRHcm91cENyZWF0aXZlSWQ9MjUzNDI0ODA2MjMzXHUwMDI2aHRtbFBhcmVudElkPXByZXYtMFx1MDAyNmhlaWdodD0yNTBcdTAwMjZ3aWR0aD0zMDBcdTAwMjZzaWc9QUNpVkJfemxHbFdFV0c4bWg2ZnBNMDdMQ1Bhc1FSdHhXUSJdXV1dXZp2xJbV1DZK-Fdtk_nBxIZU8DwSARNbjao1s140K7sMWlGk8pezz_S8kYopFRjn714ACzlGhlxumt17oVrBgGZxeyRYaPCv1d3xdsFRBQqvZu9_3VLII4abZLFbmGQvjdfd0h50anxoMDO7kRZeqs_q94xZ_4qeteXoi_BgQ_pAU2yzGOWaHT9f2TuAS8k2sz0SI8XII8rpMdXfV0ox2p9HCEHPkYchRmjNO1VCPwmf5-irErQw__PLKFNdryNFU8dxYrcLdtPX-Vv_y2eXrXNlplYIrMaRW9eoGIkgjKq1iI3p_AuKiGjEaDyhgOw9CDnIdLyqy-KtFDwj9VYakx0,cViyRMaf2Zz8oFM1tXEc5A&source=display&cbt=p79izW93fEkI2dKuirAHELvckakFGPy-nggiFXd3dy5jb25yYW5zaG9wLmNvLnVrLzIICAUTGLebDhRCF2NhLXB1Yi0xNjM3Mzc1NDU3NTE1NDkySABYAnAB&cv=https://googleads.g.doubleclick.net/pagead/conversion/%3Fai%3DC2XMCBeDdW-eOJKbKtger-YDgDaa4kLxT2dKuirAHwI23ARABIMXW7Rtgu76ug9AKoAGImIb5A8gBAqkC1uO8pEjCtT7gAgCoAwHIAwiqBOYBT9DMzHFp4lK9CSQN2PRhj6XcBCq_9XEZvoWPzxXF3aewd13YtEc8-KmqfEYStYF1YTGqjM_DijhuY3yK33XxiFahVAfbQ-lntFuuWmUIMyz6DwQO_1XupQjJqI5EHHy4a7Atn1bodomAtXdG-Db9EhBrfbejOvBKSO3WJuncOAyGDhUIMNtgJPHfqqUJhLzuNOqoz-aBjwv9wshklHaKZSnJ3k5oqf-SnLPe8Wj6hEBkVujeNEEeAlsHYoBjl0BOxjuE9wfyAbvwzz_OUjSCX74iNSw7J9a2Kfnmvi6n1Rrp2k2LnFLgBAGgBgKAB-Dn-QaoB47OG6gH1ckbqAeoBqgH2csbqAfPzBuoB6a-G6gHmgbYBwHSCAkIgIGAEBABGAHyCBthZHgtc3Vic3luLTE2NjcxMDM3MzQ5MTcxNzaxCc5n77e8kGpygAoD2BMK%26sigh%3Dr1FmKntd-uk
https://adssettings.google.com/whythisad?reasons=AB3afGEAAAFgW1tbW251bGwsWzksMTNdXSxbbnVsbCxudWxsLFtudWxsLG51bGwsbnVsbCwiaHR0cHM6Ly9kaXNwbGF5YWRzLWZvcm1hdHMuZ29vZ2xldXNlcmNvbnRlbnQuY29tL2Fkcy9wcmV2aWV3L2NvbnRlbnQuanM_Y2xpZW50PXd0YVx1MDAyNm9iZnVzY2F0ZWRDdXN0b21lcklkPTE0NDI3Nzk4MDRcdTAwMjZjcmVhdGl2ZUlkPTI3NDgzNDUyOTAxMlx1MDAyNnZlcnNpb25JZD0wXHUwMDI2YWRHcm91cENyZWF0aXZlSWQ9MjUzNDI0ODA2MjMzXHUwMDI2aHRtbFBhcmVudElkPXByZXYtMFx1MDAyNmhlaWdodD0yNTBcdTAwMjZ3aWR0aD0zMDBcdTAwMjZzaWc9QUNpVkJfemxHbFdFV0c4bWg2ZnBNMDdMQ1Bhc1FSdHhXUSJdXV1dXZp2xJbV1DZK-Fdtk_nBxIZU8DwSARNbjao1s140K7sMWlGk8pezz_S8kYopFRjn714ACzlGhlxumt17oVrBgGZxeyRYaPCv1d3xdsFRBQqvZu9_3VLII4abZLFbmGQvjdfd0h50anxoMDO7kRZeqs_q94xZ_4qeteXoi_BgQ_pAU2yzGOWaHT9f2TuAS8k2sz0SI8XII8rpMdXfV0ox2p9HCEHPkYchRmjNO1VCPwmf5-irErQw__PLKFNdryNFU8dxYrcLdtPX-Vv_y2eXrXNlplYIrMaRW9eoGIkgjKq1iI3p_AuKiGjEaDyhgOw9CDnIdLyqy-KtFDwj9VYakx0,cViyRMaf2Zz8oFM1tXEc5A&source=display&cbt=p79izW93fEkI2dKuirAHELvckakFGPy-nggiFXd3dy5jb25yYW5zaG9wLmNvLnVrLzIICAUTGLebDhRCF2NhLXB1Yi0xNjM3Mzc1NDU3NTE1NDkySABYAnAB&cv=https://googleads.g.doubleclick.net/pagead/conversion/%3Fai%3DC2XMCBeDdW-eOJKbKtger-YDgDaa4kLxT2dKuirAHwI23ARABIMXW7Rtgu76ug9AKoAGImIb5A8gBAqkC1uO8pEjCtT7gAgCoAwHIAwiqBOYBT9DMzHFp4lK9CSQN2PRhj6XcBCq_9XEZvoWPzxXF3aewd13YtEc8-KmqfEYStYF1YTGqjM_DijhuY3yK33XxiFahVAfbQ-lntFuuWmUIMyz6DwQO_1XupQjJqI5EHHy4a7Atn1bodomAtXdG-Db9EhBrfbejOvBKSO3WJuncOAyGDhUIMNtgJPHfqqUJhLzuNOqoz-aBjwv9wshklHaKZSnJ3k5oqf-SnLPe8Wj6hEBkVujeNEEeAlsHYoBjl0BOxjuE9wfyAbvwzz_OUjSCX74iNSw7J9a2Kfnmvi6n1Rrp2k2LnFLgBAGgBgKAB-Dn-QaoB47OG6gH1ckbqAeoBqgH2csbqAfPzBuoB6a-G6gHmgbYBwHSCAkIgIGAEBABGAHyCBthZHgtc3Vic3luLTE2NjcxMDM3MzQ5MTcxNzaxCc5n77e8kGpygAoD2BMK%26sigh%3Dr1FmKntd-uk


Consumed depicts a figure clinging to life amid rubble



There is no permanence to the ground it emerges from, which looks as if it gives way to an otherworldly dimension.

The earthquake ceases to be literal, showing instead a resilience and resourcefulness in the face of a tragedy she

believes to have been manufactured by a gluttony for the natural resources of her country.

She spoke of an oil­extraction technique practised on the side of the island nearest to Cuba that “has been known to

cause earthquakes”.

““Since the earthquake, the rights to gold have been sold [to foreign multinationals], the rights to the oil have been

sold. If you destabilise the people enough, corporations can come and take. Haiti experiences the same thing Africa

experiences.”

Looking at the figure depicted in Consumed now, one can see it clinging to life, almost animated, summoning powers

contained in Haitian proverbs. One commonly used translates as “go and make your way”, and another can be read as

“behind a mountain is another mountain”. She rallies against the stigma of her national identity, not only creating a

distance from her physical self but also forging a new diasporic mythology.

Florine Demosthene’s work is part of Gallery MOMO’s Spring Group Show, including artists Jonathan Hindson,

Pedro Pires, Rael Jero Salley and Pamela Phatsimo Sunstrum. It runs until November 3
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